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To honor a female artist. To place men and 
women at the same level of excellence by 
trying to demystify the exclusive masculinity in 
the figure of genius, embodied for centuries by 
artists such as Michelangelo, Rubens, Léger.

To place Nadia in a creative context, to show 
her innovative contribution and her singular 
participation to the major movement of the 20th 
century.

Bringing a large audience to an interpretation 
stylistic style of an unknown artist and whose 
committed works cannot leave indifferent 
(Maternité « Au nom de nos milliers d’enfants 
nous exigeons la paix» - In the name of our 
thousands of children we demand peace).

The choice of such an exhibition 
within the Musée de l’Annonciade 
must meet the following objectives: 

SÉVERINE BERGER   

Why were there no great 
female artists?

This is the question asked by the American 
art historian Linda Nochclin (1931-2017), in an 
article published in Artnews in 1971.

This essay with the same provocative title, 
in interrogative form, placed the question of 
gender in art history for the first time. Indeed, 
L. Nochlin showed that the notion of “great 
artist” is based on a gendered discourse and 
that the canon of art history is based on a 
set of exclusions and privileges that must be 
understood through the prism of the genre.

Being interested in women’s art does not 
therefore refer to a specialized field of study, 
but on the contrary allows us to question the 
history of art as a discipline and discourse 
that is crossed by social and political issues. 
First of all, it is a question of rejecting the 
presupposition that women are absent or 
almost absent in art history because of a lack 
of “artistic genius”, without being in favour 
of the feminist position of the invisibility of 
women in art history works caused by a sexist 
bias in the discipline.

According to L. Nochlin, the lesser presence 
of women in art history can be explained 
by the fact that women have simply been 
excluded from learning and practicing art for 
historical and cultural reasons. Nevertheless, 
although in Europe from the earliest times to 
the contemporary period the visual arts were 
overwhelmingly produced by men, women did 
play a role in artistic production. 

In recent decades, art historians, especially 
Griselda Pollock, have attempted to rediscover 
the biographies of women artists, to point out 
their masterful contributions to modern and 
postmodern art, and to incorporate them into 
art history. 

In 2006, the book Women Artists at the 
Millennium, resulting from the conference 
“Why are there no great women artists? - 30 
years later” shows the change achieved since 
the 1970s.

General Curator of Exhibitions, Curator of Heritage and Director of the Musée de l’Annonciade in
Saint-Tropez
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Almost 50 years after the publication of this text, 
have things really changed ? The numerous 
exhibitions that punctuated the 2000s mark a 
strong return to the question from a partially 
different angle. Nevertheless, the public is 
becoming more accustomed to the names of 
women artists, and the recognition of women 
artists is finally gradually being realized 
outside the context of their kinship: mother of ... 
(Suzanne Valadon/Maurice Utrillo); sister-in-law 
of... (Margueritte Gérard/Honoré de Fragonard), 
daughter of... (Artemisia Gentileschi/Orazio 
Gentileschi), woman of .... (Niki de Saint-Phalle/
Jean Tinguely).

For 50 years, it has been a rewriting that has 
made it possible to approach the history of art 
in a more plural and egalitarian way, and not 
only from the point of view of genre. We are 
not talking about a feminine art opposing a 
masculine art, but rather about an art that re-
establishes the recognition of women artists, and 
especially since the 2009 exhibition at the Centre 
Pompidou, elles@centrepompidou. Female artists 
in collections of the National Museum of Modern 
Art. This phenomenon of rewriting the history of 
art is accompanied by a better representativeness 
within collections and events. Also noteworthy is 
the work carried out by the Aware Association 
since 2014 to place women artists back in 
the chronology of the 20th century, to promote 
creation and to provide more information about 
them.

“The Colours of Nadia” is a choice for our 
museum to retranscribe the varieties and 
synonyms of the artist’s styles, her many 
ambiguities, her influences, her relationship with 
the intelligentsia, her strong ties with the Polish 
avant-garde, her commitment to resistance, her 
militancy, her affinity with political movements, 
and her acts as a committed, determined woman.”

She is anything but monochrome, her creative 
universe is plural, often luminous, colorful, 
radiant as her stances. She cannot be confined 
to the category of “under” Léger, neither 
the heiress of the man, nor the woman of. 
She is multiple, plays with contradictions, 
throughout her career she has used her 
surnames according to the moments of her life 
as a woman, she has played with a variety 
of spellings of signatures, according to the 
Cyrillic or Roman alphabet, maintained 
anachronistic dating. A singular woman who 
has been the official wife of 3 men, whom 
she has been seeing simultaneously since the 
1930s.

Student from the end of the 1920s, assistant, 
then director of Fernand Léger’s atelier, finally 
wife and heiress of the entire work of the 
great master, she is not a simple woman in the 
shadow of her so famous husband. Aymar du 
Chatenet’s immense documentary work, more 
than ten years devoted to long researches from 
the family archives and on the trace of works 
sometimes disappeared and finally located, 
has enable Nadia Léger to emerge from the 
shadows.
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Now we give it her place in the polychrome 
world, not that of a black and white negative.

She is not only the wife of..., the former director 
of the atelier of..., she is not only the rich heiress 
of Fernand Léger, for whom she devoted the 
end of her life to honour and erect the memory 
with the eponymous museum of Biot (Alpes 
Maritimes), and to transcend the farm atelier of 
Lisores (Calvados), in place of the memory of 
her late husband.

The Musée de l’Annonciade has chosen 
for this first unpublished and monographic 
exhibition that a museum in France is devoting 
to her on the national territory, to choose only 
her first name. The colours of Nadia. In a 
museum devoted and dedicated to painters 
inspired by colour and to the research they 
have carried out on their transcriptions, this 
title, this name, this pavoisement, is like a 
wink to the recognition of the female artists. 
The choice of this title is echoed with the one 
so famous given by his close friend Louis 
Aragon, whose wife was a friend of Nadia’s 
intimate relationship, namely that of one of her 
collections of poems, Les Yeux d’Elsa (Lisa’s 
eyes).

It is finally the inscription of this exhibition to 
bring Nadia back to life in our department of 
the Var where she lived as a neighbour for the 
last thirty years of her life until 1982. Callian, 
the town where she ended her career, where 
she received so many artists and politicians, 
and where she is now buried. Her grave is 
decorated with a mosaic reproducing the 
image of the beautiful selfportrait that we have 
chosen as the main visual for the exhibition. 

She can therefore be considered as a neighbour, 
as a friend. To the woman who finally became 
Nadia Bauquier, after the master’s death in 
1955, we could only offer her a just recognition 
by naming her by the name she had chosen 
for herself, the famous Nadia, without adding 
her name to the one of her famous husband, 
Fernand Léger.
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THE COLOURS OF NADIA

By devoting an exhibition to Nadia Léger (1904-
1982), the Musée de l’Annonciade wishes to 
bring to light an accomplished artist who has 
remained in the shadows until now.

Her immense talent was long overshadowed by 
the fame of her husband, the painter Fernand 
Léger, to whom she devoted her life.

However, Nadia Léger is at the origin of a rich 
and varied work, of an extraordinary quality.
Modernity. Her works cross the most great 
pictorial currents of the 20th century, from the 
suprematism to cubism, passing through the 
surrealism to a socialist realism in the chromatic 
tones heralding the Pop art. Drawings, gouaches, 
paintings, which will be exhibited at the Musée 
de l’Annonciade testify of this diversity. This sixty 
or so works comes mainly from the Nadia Léger 
fund preciously preserved by his beneficiaries. 
Many of them, unknown to the specialists or 
merchants will be presented for the first time 
to the public and especially within a French 
museum.

The exhibition The Colours of Nadia will 
focus on to reposition Nadia in her innovative 
and unique participation to the major artistic 
currents of the 20th century. 

Preparatory drawings, early works, cubist still 
lifes, compositions and suprematist sculptures, 
surrealist canvases, large formats tinged with 
Soviet realism, it is this abundance that this 
Tropezian exhibition will highlight. Nadia 
sublime the contrast of colors so dear to 
Fernand. But she emancipates herself from 
the master and forges her own style with its 
own identity, its own fulgurance. Her palette 
radiates, her reds burst into flames, her blues 
light up and her green rejoices. A master in 
the art of portraiture and self-portraiture in 
the manner of Frida Kahlo, her canvases are 
illuminated by the affirmation of bold colors 
treated in large flat areas.

All her life Nadia creates and produces tirelessly 
a work strong in color. It is in the southern lights 
that Fernand and Nadia Léger, like many other 
artists before them, anchor their destiny. 

The young Russian woman of very modest 
origins will live nearly thirty years on the 
French Riviera, even building the National 
Museum Fernand Léger in Biot, in memory of 
her husband. From now on it is on the lands 
of the Var where she lived until 1982, that she 
rests for eternity in the commune of Callian.  

 

The exhibition “The Colours of Nadia” will 
be held in the summer of 2021 at the Musée 
de l’Annonciade, will provide the public with 
the opportunity to appreciate this artist too 
long misunderstood. A cultural program of 
conferences and debates will enable us to 
honor women artists of the first half of the 20th 

century.
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AYMAR DU CHATENET   

This exhibition is the result of a discovery and a succession of wonderful 
encounters. Ten years ago, I admired for the first time a painting by Nadia 
Khodossievitch Léger whose name was still unknown. It was love at first 
sight. It took me years of research and investigation in France, Russia and 
Poland to unearth and shed light on this artist’s entire work and itinerary.

Quite soon I realised that Nadia had all the handicaps: wife, Russian 
immigrant, teacher and student of Fernand Léger, committed communist, 
wife of the master, and finally heiress and guardian of the temple after the 
death of her husband.

Locked in her status as a woman of the shadows, Nadia deserved to be 
brought to light. This rehabilitation project was only possible thanks to the 
trust placed in me by Nadia’s descendants. Nathalie Samoilov and Nicolas 
Thénier have indeed encouraged me and allowed me access to all these 
paintings, gouaches, drawings, sketches preciously kept in their family 
archives. This complicity allowed us to start a process of recognition of the 
artist, of which the publication, in September 2019, of a monumental book 
“Nadia Léger, l’histoire extraordinaire d’une femme de l’ombre” (Nadia 
Léger, the extraordinary story of a woman from the shadows) will have been 
the first step.

The unanimous enthusiasm of art critics, historians and collectors 
marvelling at this rediscovery contributes to the recognition of her status as 
a major artist of the 20th century.

One of them very quickly detected the immense talent of this unjustly 
unknown artist, so let us pay tribute to the memory of François Tajan, who 
recently passed away and who generously made the Artcurial salons 
available to us for an unforgettable evening of homage to this capital artist.

Pupil of Władysław Strzeminski , Kasimir Malévitch, Amédée Ozenfant, 
Fernand Léger, Nadia is the author of a work which crosses the greatest 
movement of painting of the 20th century, from Suprematism to Cubism, up to 
socialist realism of the 1950s.

More and more people believe in the fulfilment of Nadia Léger’s destiny. 
Among them, the curator of the “Museum of Colours” who, with a clever 
intuition, has succumbed to Nadia Léger’s charm.

By organizing this exhibition of Nadia K. Léger’s works, Séverine Berger will 
one day be considered as a forerunner.

Revealing, isn’t this the essential mission of a museum that bears the 
predestined name of Annonciade?   

Curator, Publisher, Biographer of Nadia Léger
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Taste of the portrait declined to the envy in 
many versions, of her heroes, of her pictorial 
pantheon which marked the intellectual 
and political world of a great part of the last 
century.

It is therefore an introduction to hes career, 
which has been influenced by so many 
influences and often at the service of 
ideologies. 

The creative trajectory of Nadiedjka becoming 
Nadia is, rightly, considered by Sarah Wilson 
on the occasion of the centenary of her birth, 
as tinged with “(...) revolutionary suprematism, 
Parisian modernism, realism, art at the service 
of the Party. The official world of Cold War 
vernissages in Paris, Biot and Moscow, the 
extraordinary revival of Suprematism and 
Realism in the 1970s is an exemplary journey 
through the 20th century”1.

1 p. 98 in Fernand Léger, catalogue d’exposition, Lyon, Musée des Beaux-
arts, 01/07/20 04-20/09/2004, Lyon, Fage editions.

TOUR 
OF THE EXHIBITION 

WITHIN THE MUSEUM

The public is welcomed first of all by a portrait 
made by Nadia, that of a pencil sketch of 
Fernand’s face, and by a painting made by 
Fernand, probably the face of Nadia, a portrait 
of this brown woman with a flowerpot. This 
exhibition The Colours of Nadia is divided 
into 5 spaces and sections (chronology, self-
portraits, portraits, still lifes and realistic 
scenes).

CHRONOLOGY

The first room offers a sequence of 
chronological, with the years of training, 
influences, iconographic choices, and the 
artist’s writing varieties: cubism, surrealism, 
biomorphism, realism, late suprematism with 
the return to subjects and styles taken up with 
40 years of difference, but also with militant 
choices and the affirmation of a committed 
painter rallying to the cause of the Soviet 
realism.

Nadia Léger is multiple and protean, she is 
also engaged in volume work, metal sculptures, 
tapestries, but also in the edition of gold or 
brass jewellery. Nadia is also what is difficult to 
transport and exhibit in museums, monumental 
mosaics, transcriptions of this art of portraiture so 
particular to her.

From the outside, a sculpted work will be 
placed near the porch of the chapel. This 
sculpture executed by the talented artist 
Paul Richard Mason is a tribute to women.
This bas-relief in stone from Jaumont 
(Lorraine), will be unveiled to the public 
on July 3rd for our exhibition and shown in 
the garden throughout its duration. Placed 
close to the porch as a just mistress of the 
house or a figure of bow on the port, this 
emblem will incite the visitors to enter the 
old chapel, whose spaces on two sides 
levels will be very largely dedicated to 
The Colours of Nadia.
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The spaces on the first floor will be mainly 
devoted to figurative works, distributed 
according to Nadia’s favourite themes:

SELF-PORTRAITS

Like many artists, she chose herself as her 
first model as a teenager and throughout 
her life. We see her in turn resistant, militant, 
taking on the appearance of a rich and 
elegant collector, adopting a pacifist bias, 
challenging the viewer’s gaze in a chosen 
setting with symbolic decorative elements. 
The choice of framing shows the desired 
intention in these testimonies, which sometimes 
touch on the introspection of her place 
within an environment of male artists. Further 
demonstration, if need be, of her affirmation as 
a painter who does not question her femininity.

PORTRAITS

Portraits, those of her close, intimate, individual 
but also group portraits, like a maternity ward 
(her daughter and two of her grandchildren). 
She demonstrates her talent with sometimes 
skilful staging in pop tones or prefiguring 
certain features of street art. Propaganda 
art as well, with variations of certain iconic 
models. Multiple heroes, men and women of 
letters, artists, composers, prima ballerinas, 
astronauts... A selection had to be made in spite 
of the great propensity to deal with political 
portraits, to the image of his muse, Lenin, who 
does not appear in the here at the Annonciade.

STILL LIFES

Still lifes, which may have been produced 
in his cubist period, but especially in the 
Léger studio, with strong realistic characters. 
These figurations are associated with a 
polychrome choice with an exaltation 
of colours surrounded by massive forms. 
Compositions emerge, magnifying an interior 
setting, symbols of a radiant domestic universe, 
where the settings are skilfully studied. 
Sometimes correspondences are established 
with her personal, friendly and cultural literary 
pantheon, in particular with the piles of works 
of her poet friends, the connotations to her 
Slavic origins (samovar, balalaika).

REALISTIC SCENES 

Realistic scenes, world of proletarian work, 
Tajik musical universe, fish merchant, bathers 
straight out of a swimming pool. Realistic 
physical canons are well and truly in a 
spirit of assumed Soviet realism. Canvases 
of sometimes imposing formats find an echo 
today in the magnificient setting of the former 
Chapel of the Annunciation, a temple of colour 
open onto the port.

Outils dans l’espace-1934 © ADAGP Paris 2021

Les mineurs-1953 © ADAGP Paris 2021
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The Museum of the Annonciade is a museum of Beaux-Arts (Fine Arts). 
Its exceptional collection makes it “the most beautiful of the smallest 
museums in France”.

It gathers major works of art from 1890 to 1950, surprising as much 
for their quality as for their homogeneity, notably Pointillist, Nabi and 
Fauvist movements.

The Annonciade is based on a very first museum founded in 1922, the 
Museon Tropelen, and is a reminder that the city of Saint-Tropez was one 
of the most active centers of the pictorial avantgarde at the beginning 
of the 20th century. The invention, from an artistic point of view, of the 
port city was made possible thanks to Signac who docked there in 1892, 
aboard his yacht, the Olympia. Seduced by the country, Signac bought 
a house there and made his studio, La Hune, and invited many painters: 
Cross, Matisse, Derain, Marquet, Camoin, Manguin.

The Notre-Dame de l’Annonciade chapel would date from 1568. It is 
used for various purposes since the Revolution.

It is a modern and colorful spirit that permeates the chapel transformed 
into a museum in 1937 by Georges Grammont. This collector and patron 
of the arts was able to surround himself with architectural geniuses, 
decorators and ironworkers to give it a special spirit.

The first collection, which brings together famous works inspired by 
Saint-Tropez, was enriched by Georges Grammont with some sixty 
prestigious works following the major rehabilitation work he directed 
between 1950 and 1955. This gives it the reputation of one of the most 
beautiful collections of modern art, in a marvelous setting in the heart 
of the old port.

This municipal museum presents major works, including pointillist 
movements with, among others, Seurat, Signac, Cross, Van Rhysselberghe, 
Luce, Picabia, Person... nabi: Vuillard, Bonnard, Denis, Valloton... and 
fauve: Matisse, Manguin, Camoin, Derain, Van Dongen...

Since then, l’Annonciade has sought to be part of today’s world and 
pursue its aim with temporary exhibitions and the acquisition of works 
by numerous celebrities of the 19th and 20th centuries: Seurat, Braque, 
Bonnard, Vuillard, Van Dongen, Manguin, Despiau, Wlérick and Maillol.

“

Séverine BERGER, curator of the 
Musée de l’Annonciade, Saint-Tropez

“
A MUSEUM 
UNDER THE SIGN OF COLOR
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CULTURAL   
PROGRAMMATION

A Tropezian launch party for this event will 
take place at the Hôtel de Paris Saint-Tropez on 
April 17th, as part of the “Conversation d’Agnès”. 

Throughout the summer, activities, guided tours, 
entertainment for the young public, sometimes 
in the garden, documentary screenings, 
concerts, original events will constitute parallel 
and complementary initiatives to make Nadia 
more widely known. 

Conferences will be held, in partnership with 
the Hotel de Paris Saint-Tropez, in order to go 
further into the subject of artists-women or 
women-artists.

In addition to the exhibition catalogue “Les 
couleurs de Nadia”, 144 illustrated pages 
(bilingual version), featuring contributions from 
specialists in Nadia Léger, the monographic 
work by Aymar du Chatenet will be available 
for sale.

Paul Richard Mason, 
a Tropezian artist inspired by Nadia, partner of the exhibition 

Mars 2020 - Unveiling of the work  L’ordre du drapeau rouge, by Paul Richard 
Mason - Painting made in homage to Nadia Léger from one of her self-
portraits.

AND ...

A sculpture created by Paul Richard Mason 
will stand in the gardens as a tribute to Nadia 
for the duration of the exhibition, and will be 
unveiled at the opening on July 3rd. The artist 
will also create a live painting in the museum’s 
gardens on Monday 26 July.

Paul Richard Mason was born on August 31, 
1967 in United States where he resided until the 
age of 13. His family then moved to Great Britain.

Totally autodidact, he already started to 
paint. He left England at the age of 25 for the 
South of France. He then discovered Saint-
Tropez by chance and fell in love with it. 
Also musician, Mason founded his recording 
studio, collaborated with many musicians and 
developed several artistic projects. Today, he 
still performs on stage with his pop-rock band..

Alongside music, the artist created his first 
collection of paintings “Les expressions de 
l’homme”, which made him noticed by a major 
art gallery in New York. This gallery offered him 
a position as resident artist for a year.

He then took part in his first exhibitions in 
Europe (France, Italy, Belgium, Luxembourg...), 
then in the United States (New York, Boston). In 
view of his growing fame and in collaboration 
with his associate Alissia Noirez who is in 
charge of his promotion, he opened in 2008 
his own art gallery in the centre of the old part 
of the village in Saint-Tropez. Since then, his 
notoriety has grown steadily, he has more and 
more collectors and he is being noticed by 
major international galleries.
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1904

1917

Birth of Nadia Khodossievich (Belarus).

Nadia registers for the classes offered at the Palace 
of Arts Below, initiated by the Soviets.

In Smolensk, Nadia is student of Kasimir Malevich 
and of Władysław Strzeminski and creates cubist 
and supremacist works.

Nadia discovers Fernand Léger’s work in the ma-
gazine L’Esprit nouveau created by Le Corbusier.

Nadia leaves the USSR. She studies Beaux Arts 
(Fine Arts) in Warsaw.

Marriage with Stanislas Grabowski, Polish avant-
garde painter.

Arrival in Paris. Joins the Atelier Léger and beco-
mes student of Amédée Ozenfant who influences 
her works of purist inspiration.

Birth of Wanda, her only daughter.

Becomes Fernand Léger’s partner.

Joins the “Cercle et Carré” group. Her works are 
exposed alongside Fernand Léger, Jean Arp, Piet 
Mondrian, Vassily Kandinsky... Creates and directs 
the Franco-Polish magazine L’Art contemporain 
in which Fernand Léger, Piet Mondrian, Jean Arp, 
Louis Marcoussis, Michel Seuphor collaborate.

Assistant and then director of the Atelier Léger 
(until 1951).

Joins the Communist Party.

Victory of the Popular Front, which favoured “art for 
the people” (decoration of processions, mural art) 
produced mainly by Charlotte Perriand and by the 
Atelier Léger directed by Nadia.

First works inspired by the style of Fernand Léger. 
Nadia proves to be a master in the art of portraits.

Nadia sets up the workshop in Montrouge, next 
door to Robert Doisneau who becomes one of her 
close friends.

Nadia remains in France and joins clandestinity 
and Resistance.

Encounter with Pablo Picasso. Nadia produces a 
series of monumental portraits for the major CFP 
meetings.

Becomes close friend with Louis Aragon and 
Elsa Triolet.

BIOGRAPHY 
OF NADIA LÉGER

Nadia’s wedding with Fernand Léger.

First major exhibition “Nadia Petrova” of her socia-
list realist works at the Bernheim-Jeune gallery.

(17 August) - Death of Fernand Léger.

Inauguration of the Museum in the presence of 
Marc Chagall and Maurice Thorez.

Donation by Nadia of the Fernand Léger Museum 
and more than 300 works to the French State in 
presence of André Malraux, Minister of Culture.

Nadia transforms Fernand Léger’s native farm in 
Lisores in Normandy into a museum.

Adept of monumental art, she created about a 
hundred mosaics exhibited in France and offered 
to the USSR. Nadia is decorated with the Order of 
the Red Flag. Living in her residence in Callian 
(Var), she devotes herself to her painting and to the 
management of the work of Fernand Léger which 
she inherited.

Death of Nadia Léger.

1919

1921

1922

1924

1925

1927

1928

1929

1936

1932

1933

1952

1953

1955

1960

1969

1970

1971

1982

1939

1940-
1944

1944

1945

1937
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NADIA LÉGER, THE EXTRAORDINARY STORY 
OF A WOMAN IN THE SHADOWS
 
Aymar du Chatenet - IMAV editions

CURRENTLY IN BOOKSTORES

The book will be available at the Musée de l’Annonciade for the duration of the exhibition with dedications 
and lectures by the author.

The author Aymar du Chatenet, 
former journalist, now publisher and 
art amateur, became passionate 
about the work of Nadia Léger 
and for ten years conducted an 
investigation into the footsteps of this 
little-known artist.
A work carried out in close 
collaboration with Nathalie Samoïlov, 
Nadia Léger’s great-granddaughter, 
the historians Sylvie Buisson and 
Benoît Noël as well as Jean du 
Chatenet, co-founder of the Comité 
Léger.

Nadia Léger was Russian, painter, communist 
and billionaire. For the first time, the little-known 
work of Nadia Léger is presented here, a masterful 
painter whose great talent was overshadowed by 
the celebrity of Fernand Léger, her husband, to 
whom she dedicated her life.

She is the author of a striking work of remarkable 
modernity. Student of Strzeminski, Malévitch, 
Ozenfant and Léger, her work crosses the greatest 
currents of painting of the 20th century, from 
Suprematism to Cubism to the Socialist Realism of 
the 1950s.

For thirty years, she was the assistant and then 
the director of the Atelier Léger, one of the most 
extraordinary laboratories of Modernity, where she 
shared her easel with Nicolas de Staël and Louise 
Bourgeois.

Autoportrait au drapeau rouge-1936 © IMAV editions

In Montparnasse, this young woman, Russian 
immigrant, barely speaking French, was one of 
the most avant-garde, sharing a common theme 
with Léger, but also Kandinsky and Jean Arp, 
whose influence was to be decisive in her work. 
She was also a friend of Picasso and Chagall.

Close friend of the couple Thorez and Aragon, 
member of the Soviet nomenklatura, Nadia is a 
convinced communist whose militancy disturbs.

Nadia married Fernand Léger three years before 
his death. From then on, her notoriety was due to 
her closeness to her illustrious husband and not to 
her own talent.

How can we explain the discrepancy between the 
indisputable fame of Nadia Léger, a major figure 
on the Parisian art scene, and the confidentiality 
of her work?

No major study had yet been devoted to the life 
of this major artist. This book proposes to finally 
repair this injustice.
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Youri Gagarine-1963  
© ADAGP Paris 2021

Les mineurs-1953
© ADAGP Paris 2021

Autoportrait,                                                                                         
le serment d’une résistante-1941  
© ADAGP Paris 2021

Marc Chagall-1970    © ADAGP Paris 2021

Maternité-1950  
© ADAGP Paris 2021

Maïa Plissetskaïa-1970 © ADAGP Paris 2021

PRESS VISUALS

Mention “private collection”
for the totality of the works presented

Download the visuals by clicking HERE
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Autoportrait-1919 © ADAGP Paris 2021

Naissance de mouvement en vol-(1922-1968)
© ADAGP Paris 2021

Broche Nadia Léger-1970  
© ADAGP Paris 2021

Outils dans l’espace-1934
© ADAGP Paris 2021
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Nature morte Samovar-1957
© ADAGP Paris 2021

Autoportrait © ADAGP Paris 2021
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Pablo Picasso-1960                                
© ADAGP Paris 2021

Nature morte aux poissons-1949 © ADAGP Paris 2021

Jeune fille suprématiste-1922  
© ADAGP Paris 2021

Baigneuses-1953 © ADAGP Paris 2021

Les constructeurs-1953 © ADAGP Paris 2021

Portrait de Wanda-1942 © ADAGP Paris 2021

Femme et pierre-1937 © ADAGP Paris 2021
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INFORMATION 

Musée de l’Annonciade
2, Place Grammont - 83 990 Saint-Tropez
Phone Number. 04 94 17 84 10
annonciade@ville-sainttropez.fr
www.sainttropez.fr

Exhibition open to the public from July 
3rd to November 14th 2021:

July/August/September
Open Monday to Sunday from 10am to 
7pm, evenings on Mondays until 9pm.

October
Open from Tuesday to Sunday from 10am 
to 6pm.

November
Open from Tuesday to Sunday from 10am 
to 5pm.

Full Price: 6 € / Reduced Price: 4 € 
Free of charge according to the 
categories concerned

Follow us on

EXHIBITION CURATORS

Séverine Berger ,  curator and director of 
the Annonciade 

Aymar du Chatenet ,  publisher, bio-
grapher and autor of “Nadia Léger, 
l’histoire extraordinaire d’une femme de 
l’ombre” (IMAV editions)

PRESS CONTACT

Agence The Desk
INGRID CADORET
ingrid@agencethedesk.com
+33 (0)6 88 89 17 72


